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The Good, the Bad and the Ugly ......... 


There we were, bumper to bumper 


on the Harbor Freeway in L.A., when we suddenly found 
ourselves under a mammoth concrete structure that jutted 
forth and towered over us. What fresh freeway hell was 
this? As we soon discovered, it was another multi-lane 
freeway soaring overhead—an unsettling encounter, es- 
pecially in that earthquake-prone area. 


It's been ten years since we moved from L.A. and a lot has 


changed, notably the traffic. One friend from Thousand 
Oaks is in the same house and same job and yet, his com- 
mute has doubled in a decade, from 45 minutes to 90. 


In West L.A. where we used to live, it's a logjam. We aver- 
aged 15 mph on the San Diego Freeway the few times we 
ventured on it. The short cuts we knew and loved aren't 
very short anymore. We were late everywhere we went. 


Weeks later, in a phone conversation with Congressman 
Earl Blumenauer (page 16), | mentioned L.A. The Con- 
gressman had just made a solid case advocating for in- 
corporating really good design in infrastructure. At one 


point, he said that people will no longer settle for “chunks 


of concrete” in highways and other similar projects. That's 
when | asked his opinion of the proposed freeway stacked 
on top of an existing freeway to ease the unbearable con- 
gestion in the San Fernando Valley. He paused for just a 
second. “Sub-par,” he said in quiet disgust. 


Having just experienced it, | would have to agree. 


Los Angeles is a great place to live if you're an orange, as 
Fred Allen said. Or, if you know where to go. Despite its 
many faults (bad pun), | love L.A. and, especially, Malibu, 
which is where we went. In the spectacular and mysteri- 
ously uncrowded canyons, we hiked for miles without see- 
ing anyone. 


At the Colony, that fabled wealthy strip of beach, a long 
fence and a stern sign warned about trespassing on the 
hallowed ground. | crashed the gate, anyway, to continue 
my run only to discover that in a city of more than 8 mil- 
lion, | was alone on the beach. It was worth risking arrest. 


Unofficially, people like me who stay politely along the 
breakwater are tolerated in the forbidden zone, but not those 


who park their coolers on the sand. The big issue is: who 


owns the rights to a beach? It's hotly debated today just as 
it was ten years ago. And may | suggest another? Beach 
infrastructure. Those signs and fences are ugly in more 


ways than one. 


On a much brighter note, L.A. now boasts the spectacular 
Getty Center, Richard Meier's shining mountaintop com- 


plex of travertine marble with a 360-degree view of the city 


and ocean. Let's talk great design in infrastructure: If you 
have billions to spend, the sky’s the limit and here's proof. 
Start with the smooth and elegant tram that winds up the 


mountain and the cool marble and glass station stops. From 
he start, you know you're embarking on a very special 
journey. Even the public restrooms and picnic area are note- 


worthy and it's all free, except for the parking. 


ore than one friend told me if we were short on time, to 
go to the Getty for the architecture and skip the collec- 


ions. Architecture eclipsing its function? In this case, yes. 
Among the many wonderful tours offered is the popular 
Architecture Tour. 


It leads to the Robert Irwin Garden “a sculpture in the form 


о 


f a garden inspiring to be art” according to its creator. 
The sculpture/garden/art is so visually stunning and soul- 


stirring that you're reluctant to leave, even for natural lit 
galleries showcasing masterpieces. 


The temperature was in the high seventies, the sun just 
was just breaking through the morning haze and life was 
good. For oranges. And those on top of the world at the 


Getty Center. Although we hated to leave, it will be our first 
stop when we return. Of course, we know an alternate route 


that bypasses the freeway. # 


While doing some background research on Earl 
Blumenauer, | came across his recent piece in Landscape 
Architect Magazine. As you can see, we opted to run that 
in this issue, too (page 4). In fact, if | had my wish 
Blumenauer would have joined us at the Roundtable dis- 
cussion on design issues in infrastructure (page 6) at the 
AIA office. Then we could have grilled him—um, | mean 
inquired politely—on what it really takes to make well- 
designed public works projects. 
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from the top 


Taking the Public Hostage — Responding to Terrorism 


By Earl Blumenauer (D-Oregon) 


From my first visit to Washington, DC, 


“Safety and security 


objectives can be achieved 
without sacrificing the 
visitors’ and workers’ 


, 


experiences.’ 


the highlight of each trip was a morning run down the Mall. 
The routine never varied. | visited the memorials to Lincoln 
and Jefferson, then the Vietnam memorial to sense the pain of 
loss suffered by so many and the hope of reconciliation and 
healing. | would circle the U.S. Capitol, an awe-inspiring monu- 
ment to democracy. 


Since my election to Congress six years ago, these runs have 
become a morning ritual, with the Mall's symbolic reminder of 
the significance of each day's work. Sadly, 
since September 11", this source of pride and 
inspiration has become a daily reminder of 
our continuing inability to find intelligent 
ways to protect both our citizens and our na- 
tional heritage. 


Concrete barriers litter the landscape. They 
wall off our citizens not just from vital sym- 
bols of our government, but from the gov- 
ernment itself. Visual blight is compounded 
by the disruption of pedestrian and vehicle 
movements in and around the Capitol and 
the White House. We are cheapening the ex- 
perience of millions of visitors, as well as the thousands who 
work here. Even more troubling, these security measures may 
actually make people less safe. 


These remedies create a false sense of security, while build- 
ings and crowds remain vulnerable. By spending huge sums 
of money on only marginally useful construction, we divert 
money and attention from other more effective means. Worst 
of all, we may be putting people in danger. Transforming our 
most important and heavily trafficked public spaces into bar- 
rier-strewn obstacle courses will also interfere with rescue ef- 
forts in the event of actual attack or accident. Sadly, these cold, 
ugly and ineffective monuments to our fear mean that in a sense, 
the terrorists are winning another battle. They are taking away 
our public spaces and freedom of movement. 


Poorly designed security measures can have a devastating ef- 
fect on entire communities. The extended closure of National 
Airport resulted in the loss of hundreds of jobs, some perhaps 


permanently, and the displacement of thousands of others. The 
roads that have been closed around the Capitol and the White 
House have snarled traffic and frustrated commuters. Suppos- 


edly temporary actions have a way of becoming permanent. 
Pennsylvania Avenue in front of the White House was hastily 
closed after the Oklahoma City bombing and remains closed 
seven years later. Security measures that may have made sense 
temporarily have led to a seemingly permanent closure that 
has created costly traffic problems and a blighted scene in 
front of the home of our Presiden 


Another example can be found on Washington's Capitol Hill, 
where new “no cycling” signs have sprouted on the Capitol 


£x. 


e 


grounds. These newly restricted paths have long been used as 
a commuting route for residents on Capitol Hill. Their closure 
endangers the safety of cyclists who are now forced onto busy 
streets not designed to accommodate them. These signs haven't 


made Congress safer, but are a symbol of desperation and an 


inconvenience to hundreds of people making a personal choice 
to make our Capitol more livable by biking to work. 


Fortunately, it does not have to be this way. There is a powerful 
alliance of planning and design professionals who are leading 
the way, summoning the faithful for a response to terrorism 
that creates safer spaces without losing what makes them so 
essential. The change is being led by the American Institute of 
Architects, the American Society of Landscape Architects and 
others who are charting the path to greater security through 
creative design. With strategic use of landscaping, reinforced 


street furniture, building materials and the design of roads and 
sidewalks, safety and security objectives can be achieved with- 
out sacrificing the visitors’ and workers’ experiences. 


If we are to provide security around the Capitol complex, air- 
ports, public buildings and other threatened places without 
the concrete blocks and jersey barriers, we must treat these 
efforts as the major construction projects they are. That means 
careful planning and proper input from various professions, 
advocates, and community leaders. Doing it right will lead to 
designs that can alleviate questions of security without creat- 
ing mini-fortresses walled off from their surroundings. 


We must hurry. The Federal Government is set to despoil over 
6,000 federal buildings around the country, creating ugly little 
islands of isolation—not only making them clearer targets, 


ғ 


but also symbols of the gulf between our citizens and their 


government. It would be a shameful indictment of our stew- 


ardship if the most influential people in the design of our new 
century were Timothy McVeigh and Osama Bin Laden. 
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AIMING FOR BETTER DESIGN 
IN THE INFRASTRUCTURE 


A ROUNDTABLE DISCUSSION 


CLOCKWISE FROM TOP LEFT: Eloise Hirsh, Henry Nutbrown, Paul Tellers, 
Anne Swager (center) and Rob Pfaffmann. 


In an AIA Pittsburgh first, we recently brought together 
a small group to discuss the problems and possible solutions to 
getting higher standards of design in public infrastructure. 
Henry Nutbrown of Port Authority graciously agreed to attend to 
represent the infrastructure side. Eloise Hirsh, former director of 
City Planning, lent her expertise along with two architects who are 
very active in the community, Paul Tellers, AIA of Carnegie Mellon 
University and Rob Pfaffmann, AIA of Pfaffmann + Associates. 
Anne Swager, Hon. AIA executive director of AIA Pittsburgh 
moderated. Columns thanks all of our participants for their 
commitment of time and energy to an issue of 
importance to all of us. 


feature 


Columns: We'll start the discussion by asking: what аге 
the barriers to good design in the public infrastructure? In 
identifying the barriers we can talk about the process of 
change and what it will take to incorporate good design. 


Pfaffmann: Back when | was the AIA president in 1992, 
that was one of my key agenda items, to address the 
architect's involvement with the infrastructure of the city 
and get together with the Transportation for Livable Cities 
conference that was happening in Pittsburgh to do a 
charrette of the Mon River crossing. 


had a wonderful time working with the Port Authority try- 
ing to figure out how to do that and, following that, the 
Port Authority did its own set of workshops looking at al- 
ernatives to the bridge. | think that as architects we had an 
influence on their workshop in terms of putting together 
an open process to look at design. | think that's a very 


important aspect of our role in the AIA, being instigators 
of that kind of public forum, to look at design before it gets 
too far into the process. 


Tellers: ЇЇ seems like the government authority or who- 
ever is responsible for maintaining or changing or improv- 
ing infrastructure won't reach out to the design commu- 
nity. It's up to the design community to step forward as 
you just described. | recall that process—in a friendly 
way—that said these are the issues and try to engage the 
government authority and whoever is responsible for cre- 
ating the infrastructure and dialogue. The public process 
is essential but it needs to be a controlled one. There's 
concern of adding costs or delaying the project or causing 
dissent. 


From my own personal experience, we've had a great deal 


of success in Oakland dealing with tasks forces engag- 
ing Penn Dot in a discussion about the Forbes Bridges— 
at the Blvd. of the Allies and Forbes at the west of Oak- 
land. To make a long story short, | think this ongoing 
dialogue is going to result in a better design. And | think 
Penn Dot and their design team from Wilbur Smith are 
engaged in this conversation. They didn't ask for our help 
but they got it. 


Columns: How did they get it? 


Tellers: We started with a committee. People from the 
Department of City Planning and the Oakland Task force 
sat down with Penn DOT. They agreed to participate in a 
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process with the understanding that they had a budget and 
weren't able to add money for the process. So we came up 
with some foundation money to engage a consultant to the 
Oakland Task Force, Environmental Planning & Design. 
So they could grapple with difficult design issues, aes- 
thetics in the broader sense—landscaping, lighting, and 
making sure the fabric of Oakland was sewn into this. Rob's 
actually been involved in working with the Oakland Plan- 
ning & Development Corporation making sure that devel- 
opment opportunities in this area are going to be enhanced 
by the bridge project. 


Pfaffmann: Approximately a million square feet of space 
in the Oakland portal. If you don't do it right it isn't going 
to be desirable for development. 


Hirsh: |'d like to make a change in the title of this because 
saying good design in infrastructure isn't saying enough. 
Things are designed to national and international stan- 
dards and designed around safety and liability issues which 
are different from aesthetic issues. (Referring to Nutbrown) 
One thing you always used to say when you came into a 
meeting was, "Well | can't see why we can't design this for 
an award." 


Nutbrown: | would start off by arguing with that question 
of why can’t we have good design? Every design that is 
put out is a good design. Can it be made better? We 
wouldn't put out a bad design. For the most part, public 
works is done for utility. You need to get across the river 


SO you design a bridge. Does the bridge have a lot of gin 
gerbread on it, as we did in the distant past like the very 


T 


good-looking 16" St. bridge? 1/5 about eliminating do 
lars. When you consider all the things that have to be ac- 
complished to keep the infrastructure in a state of good 
repair and still build for our future, there are only 50 many 
dollars in place. If you try to accomplish all those things 
and try to add a lot of aesthetic considerations to the project, 
then you won't get as many projects built. 


Hirsh: | dont know if that's true. The bridge barriers from 
other states that we ve been working on with Penn Dot don't 
cost any more. They just are designed differently. It added 
costs to the project only because we did them late. But the 
costs for a lot of these things is not that much more ex- 
cept, | understand, theres a maintenance difference be- 
tween concrete and steel beams. 
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"| think that's a very 
important aspect of our 
role in the AIA, being 
instigators of that kind 
of public forum, to look 
at design before it 
gets too far into the 
process.” 


ROB PFAFFMANN 


Pfaffmann: | had an experience with the Byways to the 
Past Conference that Penn DOT and Preservation Penn- 
sylvania co-sponsored. The heads of the Maryland or Ken- 
tucky DOTs outlined the federal highway administration 
program for “Context Sensitive Design” (CSD). | was re- 
ally impressed with it. | wasn't expecting to see such sup- 
port for design issues. 


Hirsh: Penn DOT's starting to do something like that. 


Pfaffmann: That's right, they changed the name of it to 
context sensitive solutions. |] reflects a pragmatic aspect 
of getting things done and getting things built. 


One of the things the DOT officials said was that engineer- 
ing agencies have always resisted community input. They 
end up spending more money because they view commu- 
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ity input as an impediment and it delays the project 10, 
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5 years. If they had just gone along with what the com- 
munity wanted, they would have saved money. 


The other point he made is: our educational system fails 
us. Engineers don't have the experience in community plan- 


p=} 


ing and facilitation and they don't have experience in de- 
sign—design with a capital D, not design in terms of en- 
gineering but the architectural and aesthetic, the integral 
aspect of how you develop a structure. What a lot of the 


engineers said is, these are the problems we usually run 
into when we have failure. He was advocating that upfront, 
the money has to be allocated properly, recognizing that 
they will save money in the end. 


Swager: (To Nutbrown) We had a conversation years ago 
about the parkway going under where the Wabash bridge 
was supposed to go over. The Wabash Bridge project got 


killed and that day you made the decision that the highway 
had to come back up. My recollection is that regulations 
prohibited you from doing anything else because you 
weren't allowed to have money spent on aesthetics. 


Nutbrown: When planning for the Wabash Bridge was 
underway, Penn DOT was also planning the parkway reno- 
vations and the long viaduct from the Ft. Pitt Bridge to 
Grant St. which is a bigger project than the Ft. Pitt Bridge. 
The idea of lowering the parkway to the point where it could 
be flooded was not one that was greatly embraced by Penn 
DOT or the Federal Highway Administration. But when we 
saw the benefit of having a bridge across the river that will 


be operable 365 days a year and, after considerable engi- 
neering, we Saw the two could co-exist and the parkway 
would only be flooded we estimated once every seven years. 
Thats the eastbound parkway—the westbound gets flooded 
every year, year and a half and it stays flooded longer—so 
we could design this at higher elevation. 


That changed the whole character of the project from one 
where you simply took off the concrete bridge deck, which 
was in very bad shape, to taking off the bridge deck and 
beams and at the very simplest, lower the pier shafts, cut 
them off and rebuild at a lower elevation. It wasn't quite 
that simple because once you allow into a flooding situa- 
tion, bridge decks could actually float away like barges. 


So you either had to make sure they were held down firmly 
and could flood and then there'd be a portion that would 
be wall construction and so you had to make sure the de- 
sign of that would allow itself to be flooded and then allow 
the water to recede again without causing any failure of the 
structure. Now those things are all engineering solutions 
that can be done but just costs more money to do it. It was 
estimated that the cost difference between simply redecking 
the bridge to one where you lower it with this new configu- 
ration, that was about 15 million. The time difference was 
13 months longer in duration. So it cost more money and 
it took more time and the value of the time on the motor- 
ists for the detour. Time of the detour times four dollars an 


hour was 16 million. 


Pfaffmann: This is where | think there's a lot of argument 
about how we set our priorities in transportation planning. 
We add up all those costs and then we say, okay, this is a 
fifty or hundred year project so that amount of money is 
relatively small. | think this is what led to the Big Dig in 
Boston. When all is said and done, all the problems with 


the overruns and costs, we'll look back and say that is one 
of the most important things that American cities have ever 
done. And | think the frustration we all have with that project 
is that the relative investment is pennies when you look at 
the lifespan of the project. 


Hirsh: Wait, | feel strongly about this. There was no de- 
Sign issue here, it was political leadership. 


Pfaffmann: That's what l'm talking about. 


feature 


feature 


Hirsh: It's really influencing things that stand in the way of 
aesthetic design. It has everything to do with what regular 
citizens in communities will either tolerate or demand. In 
Pittsburgh, there's not a high level of public outrage and 
concern for great infrastructure. Our standards are lower. 
You know, one of the fun things about going to Chicago 


and getting in a cab? The cab driver talks about the build- 
ings as you drive around because it's a value there, its 
something they love. We don't have that going here. 


Tellers: | think that what you're saying is, if we're arguing 
for community process —and | can't comment on the 
Wabash Bridge issue — but if you truly went out and polled 
the people... 


Hirsh: Henry would have been lynched. He would have 
been lynched! 


Pfaffmann: | agree with you a hundred percent. 


Tellers: ...but there wouldn't have been people support 
for 13 months more time and 15 million more dollars. 


Hirsh: Thats where political leadership follows, where that 
public opinion will be. 


Tellers: And are you glad they do? 


Hirsh: Sometimes yes and sometimes no. 


Tellers: These are difficult issues. 


Pfaffmann: | guess the question is: what is the job of the 
design professional in their community advocacy role in 


terms of calling that to the community's attention? | think 
that's the issue. And also working for the reform of state 
and federal government procedures that are more likely to 
bring that political consensus along. Granted, we have a 
different culture here than in Boston or Chicago. We can 
work to begin to change that. 


Swager: I'd like to hear Eloise's feelings on the PA barrier 
project. When the AIA agreed to be the administrator for 
the barrier project—it was because we would have an op- 
portunity to influence the culture on Penn Dot, to show 
that if we could put together a good process with archi- 


tects and civil engineers, it might help everyone come to 
the table more often in more positive ways. | would like to 
hear Eloises views on that process, if it worked and if it 
would lead to better opportunities. 
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Hirsh: | think it definitely did work. | think there are folks 
in the bridge division and the district and Harrisburg who 
generally enjoyed the process and learned some stuff. | 
think the whole idea of adding the design concern really 
got turned up quite a few notches by that process. Once 
the process started, the folks really cooperated. These were 
engineers who loved designing stuff and solving stuff. It 
would not have happened without an absolutely huge po- 
litical push. Not that some people don't want to do it, but 
they're already working іп 110 capacities. Someone with 
political push has to make it happen, to make room for it. 
That's happening on the district level with the 16^ St. bridge 
and the 31% St. bridge so it will all help. 


Swager: Those in charge of the bridge division at the state 
told us that as part of this community process, they would 
like to develop some tools—maybe a CD, a brochure or 


something 
tions that they could live with. So they would have better 
options to give to communities. 


to start putting together the kinds of solu- 


Hirsh: | think that's a really good point. Because they 
haven't seen a tool like the one that was developed by the 


local architect firm's streaming video. 
Tellers: This is all addressing barriers. 
Swager: Just one barrier. 


Tellers: |í | can take that as one example and expand it a 
bit. At the Forbes/Blvd. of the Allies project, this has to do 
with bridges and a problem | don't have a solution for— 
which is the worst type of problem. 


Hirsh: Oh, God, you'll have to collaborate with someone. 
(Laughs) 


Tellers: The problem is spanning openings since bridges 
by definition span from a to b and with the engineering 
that exists today, it can be done with box girders—you 
can build significant bridges with very simple structures. 
In the glory days of bridge design in Allegheny County, 
the many bridges that were built by Stanley Rouse are just 
beautiful, some with added architectural and sculptural el- 
ements. The structures are elegant and they're elegant en- 
gineering solutions. The trusses, whether they're below the 
deck or arch above the deck, or the suspension cable like 
the Three Sisters on the Allegheny River—we /ove these. 


“I's about eliminating 
dollars. When you 
consider all the things 
that have to be accom- 
plished to keep the 
infrastructure in a state of 
good repair and stil 
build for our future, there 
are only so many dollars 
in place. If you try to 
accomplish all those 
things and try to add a 
lot of aesthetic consider- 
ations to the project, 
then you won't get as 


many projects built.” 


HENRY NUTBROWN 
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This is Pittsburgh. So we were dreaming, in our project at 


Forbes/Blvd. of the Allies, of doing something in the spirit 
and the energy of those great bridges. Even bridges of the 
60's, like the Ft. Pitt Bridge with the huge sweeping arch 


Т; 


trusses, it's just magni 


But today, Penn DOT 


icent. 


ells us that a box girder is it. We 


said, how about a single pole and cable suspended struc- 
ture? What could be simpler? And they said, well, that’s 
failure critical. So they wouldn't accept it. We couldn't make 


any progress at all on the arch above the deck. And we 


didn't want anything below the deck because we're trying 
to increase the aperture below. We wanted a truss or a 


cable or a suspension bridge or anything above the deck 


50 it would not only satisfy the engineering need of span- 
ning ato b but it would also be visible from a distance like 
the Ft. Pitt Bridge. 


Nutbrown: Actually | was still at Penn DOT when that 
project got started. | shouldn't admit that because | can 
complete projects faster than that one. But it was Eloise 
who came to me one day at the very beginning and re- 
minded me: Henry you have to remember now, that this is 
the gateway to Oakland. 115 different than just a bridge to 
anywhere. We had charged Wilbur Smith our consultant 
incoming up with unique designs and some of those ideas 
were arches. 


Tellers: But they have since been rejected. 


Nutbrown: Well that may be. But | think you have the 
attention of Penn Dot that this is the gateway to Oakland 
due to Eloise. 


Tellers: We certainly have their attention. What we're pur- 
suing as we speak is an arched girder so we will achieve 


the philosophical objectives but we're not going to do a 
truss or a cable suspension. 


Pfaffmann: One of the challenges of talking about de- 
sign in that context is, you have a piece of historical struc- 
ture there at the Blvd. of the Allies that has a strong pres- 
ence—even the bridge that’s there now would be great 
because of the whole attempt to beautify that road that was 
built in the 1930s as a classic era. How you would recon- 
cile that with new construction is how you would deal with 
new construction in old buildings. | think that’s an incred- 
ible challenge. 


Hirsh: One of the things that we haven't talked about is 
significant down grader of public infrastructure. This is 
true of roadways, parks, comfort stations, all this stuff, and 
its stronger in Pennsylvania than other states. Then there's 
the unfortunate seventies period of antivandalism archi- 


tecture. People thought if they designed something tha 
said, you сап! destroy me, that would solve the problem. 
In fact, those were the challenges. 


Tellers: An issue that might relate to that idea is that we 
have the technology today to do things more simply than 


the complexity that was demanded of engineering solu- 


tions in the past. This might also relate to the idea that in 
the past there was a different palette of materials. Schenley 
Park was built with beautiful stone walls and bridal trails 
and all sort of wonderful things in the depression, as | 
understand it, because the labor costs were extremely low 
so labor intensive design solutions tended to be more el- 
egant and more complex. 


Pfaffmann: The CCC and WPA. 


Tellers: Yes. 
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Pfaffmann: At ihe end of this conference | attended, we 
had a panel discussion and one of the discussions was 
everyday infrastructure. We have these big special gate- 
way projects but the everyday approach to building a bar- 
rier or building a small bridge crossing in a rural area have 
not been addressed. Ironically, | think that Penn DOT can 


go back in its archives and see how they did design in the 
different regions of the state and how they all responded to 
that leadership of that era. So you had these pattern books 
of bridge design. The classic ones are the concrete bollards 
systems with the arched holes punched out of them like 
you see on the turnpike. The turnpike is a great example of 
that lost infrastructure. And the turnpike is a good example 
of how we didn't have to lose it. A lot of that was done for 
expediency. In the value system of our design, concrete 
walls were put on with anti-graffiti paint; they put up the 
steel barriers with a rash of concrete barriers and you lose 
all that character of our oldest turnpike. You can still do 
that safely and within the budget. 


So what came out of this is: we should get together. It's not 
just a preservationist issue—its about going back and 
looking at those roots and saying, what parts of those things 
can we bring forward into a philosophy about pre-engi- 
neering a bridge which is already done. A lot of these 
bridges are pre-engineered in a sense. The engineer is 
just executing that pre-engineered design. How can you 
begin to work upfront in that process to change that? Ar- 
chitects are not involved in that aspect of the work and we 
need to get involved both in the political process and in 
doing our own small projects with local engineering firms. 


Tellers: This conversation has happened many times, that 
architects have shot themselves in the foot because they re 
Seen as a profession of "let's add art to a project" or lets 
add costs. Back in the glory days of bridges in Pittsburgh, 
| sense that architects and engineers worked together. It 
wasn't like the bridge was designed and the architect came 
along and added decoration to it. The pier design and the 
span design were all integrated into an architectural solu- 
tion. How have we moved away and further separated our- 
selves into, you guys do bridges and we do buildings? 
That's unfortunate. 


Swager: Why has that happened? Is there a reason? 


Pfaffmann: The nature of the building process changed 
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radically after the war. The state highway construction is 
probably where that began. 


Hirsh: | think it has to do with the education system as 
well. We had a consultant once who had an architecture 
degree and a bridge engineering degree. 


Tellers: The whole world of design has become so much 
more specialized. When | first started out as an architect, 


there were architectural series drawings and an electrical 
series, a couple of drawings that showed where the light 
switches went and how to switch them. Now the electric 
engineering on a simple building—there isn't such as thing 
as a simple building—involves a lighting consultant, an 
acoustical consultant and an audiovisual consultant that's 
part of the electrical team that gets sewn into the architec- 
tural team. The technology is driven to specialization in 
the profession. 


Nutbrown: | wouldn't put too much blame on the educa- 
tion. When | came out of school, | knew how to design a 
simple precast beam and | knew how to design a riveting 
connection. | did not know how to design a bridge. (Laughs) 
So they throw you in to the workplace with those funda- 
mentals. At that point you meet with other engineers who 
have squirreled away in secrecy all these things that give 
them higher predominance within an organization. They 
have all the cast riveting connections that you can ever 
think of. They have those in their drawer. They are, you 
know, sort of heads and shoulders above someone else. 
It's on the job training where you really get your education 
and its that on the job philosophy that's how you develop 
a project. In terms of leadership, leadership starts at the 
very top of the critical system and works its way down 
through the public works division. Most successful projects 
of that sort start out, for example, the Mon River Bridge. 
We had the two weekend charrettes because it was required 
to do that. | can tell you that today it would be a lot simpler 
and lot less expensive to go with a conventional railroad 
bridge. But everyone recognizes you don't stick an old rail- 
road bridge in the middle of Pittsburgh next to the 
Smithfield Bridge, that most people adore, and even the 
Ft. Pitt Bridge which | think we've come to admire. We just 
don't do that. 


Pfaffmann: | still think, though, that the educational sys- 
tem does fail engineers. There was a great conference that 


“Тһе AIA agreed to be 
the administrator for the 
barrier project so we 
would have an 
opportunity to influence 
the culture on Penn Dot 
and show that we could 
put together a good 
process with architects 
and civil engineers” 


ANNE SWAGER 
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"It wasn't like the bridge 
was designed and the 
architect came along 
and added decoration 
to it. The pier design 
and the span design 
were all integrated into 
an architectural solution. 
How have we moved 
away and further 
separated ourselves into, 
you guys do bridges 
and we do buildings? 


That's unfortunate." 


PAUL TELLERS 


resulted in a book about the education and culture of ar- 
chitects and engineers—the nature of the training and what 
is missing from the course curriculum in the engineering 
degree. | think there are efforts to change that today: the 


issue of city planning and recognizing that the engineer 
fits into this larger context of public policy about how cit- 
ies are designed. And often that it's not the engineering 
solution driving the city planning but city planning driving 
the engineering solution. That's because they don't have a 


sensitivity and a history of city planning or community 


participation process or historic preservation, those cul- 
tural context issues. Even among architects we have that 
challenge, depending on what school you go to but it's the 
reverse problem: how many architects are exposed to the 
engineering curriculum in a more in-depth way so we know 
alittle more about how engineers do their work? | do think 
education is key part of it. 


Hirsh: | think this is a much more complex problem than 


saying the public agencies responsible for infrastructure 
don't want to do it. 


Swager: Right. | agree. 
Pfaffmann: Absolutely. 


Swager: | think there are a lot of impediments that are 
built in for a variety of reasons that lead to insensitivity to 


certain issues but they're not intent 
one, one that we ran into a lot in designing the barrier, and 


Penn Dot's desire to have a TL5 on almost everything. 


onal. Liability is a big 


Hirsh: Liability is the thing that results in getting hideous 
playground equipment and dumbing down children's play 
experience. 


Pfaffmann: Why Penn DOT is different than other states 
has to do with the legal advice they get and the policies 
they set that are often not exploited. They don’t exploit the 
Federal Highway Administration policies and guidelines. 
They treat them as the bible instead of departure points. 
And the jus 
element and still maintaining safety is really an interesting 


fication for changing a barrier or any other 


question. A lawyer at the conference was saying, don't as- 
sume that the limit of legal restriction is here, it could be 
there. Continuing to advocate for reform at the state level 
and understanding what the Federal government would 


allow are often two different things. 


Tellers: Process is critical in public infrastructure and 
change. And determining what is good design—we're all 
advocates of good design—but good design is often not a 
consensus. You have to create a consensus and that often 
comes down to a design review process. | think it's inter- 
esting that now the department of city planning has a de- 
sign review commission for public works. In my day job at 
Carnegie Mellon as university architect, we have a very 
controlled design review process—which I'm a strong 
advocate of—where we get a cross-campus committee of 
faculty, staff and students to look at changes in the cam- 
pus. That works well, but now I'm taking a Carnegie Mellon 
project and I'm subject to review at the Department of City 
Planning? 


Hirsh: Hurrah! 


Tellers: Yeah. It works. Maybe were still struggling with 
how much control, and what does that mean? Could it cause 
any developer, whether it's a university or whatever, to re- 
design? All sorts of thorny issues come to the forefront. 
What projects are subject to review? At the Community 
Design Center, right downstairs here, we talked about a 
public realm design review process that might be broader 
than the Department of City Plannings process. When a 
major issue, like the Wabash Bridge or Forbes Avenue, 
comes to the forefront, should there be a consensus-build- 
ing or design review process? 


Pfaffmann: It's important to recognize that there are two 
parts of that: the design review process of specific projects 
but | think we also need to look at the larger policy and 
technical issues that caused these problems of design re- 
view process in the first place. Often you сап! get to dis- 
cuss design because you're stymied by all these rules and 
regulations that are either not interpreted enough or need 
to be changed. You've got to do both. The Mon Fayette 
Expressway is another example. |15 unfortunate that we 
didn't use the context-sensitive solution process that ev- 
eryone is now advocating —the federal government and 
the state government— at the Mon Fayette. That's because 
the PA Turnpike Commission is a separate organization. 


Swager: Тоо much bureaucracy. 


Tellers: You don't want to be an impediment to develop- 
ment. You want to promote or facilitate better design. 


feature 


feature 


Pfaffmann: We want to talk about design, not about rules. 


Swager: We want to talk about what can happen, not what 
isn't allowed to happen. It's like the old zoning—trying to 
control design through zoning. It just tells you what you're 
not allowed to do. It would be very nice to have a clear 
sense of something. 


Pfaffmann: Thats a very good point, that we have a clear 
sense of what we want in our community at the planning 
commission or planning department so when a developer 
or agency comes in, they already know what our design 
value is. 


Swager: Well that would help build the political leader- 
ship that Eloise has spoken of for public infrastructure. 
You can always say it's Penn DOT's fault but you have a 
group of people there that are also reporting to their lead- 
ership and that's where the rubber has to hit the road. Sorry, 
bad pun! 


Pfaffmann: The other thing we should do is define infra- 
structure more broadly. An experience we ve had with Pres- 
ervation Pittsburgh was with lighting. We met with them 
about the Panther Hollow Bridge and at that point the en- 
gineering drawings were too far advanced to change and 
put the lighting back to where it was. There was this whole 
issue on what's enough lighting and what meets legal stan- 


dards and how you integrate new lighting into old bridges. 
| think I'm still frustrated with it because it takes a political 
push from the mayor or someone to change them. We as 


architects need to understand what engineers are strug- 


gling with and the engineers need to understand what the 
programmatic goal of the design has to be. If you can do 
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that before the process starts, it's more likely to be a suc- 
cess. Often we're coming in very late in the process. 


Tellers: |] we can start as a team, as I'm sure they did in 
the past, where the architect engineering team initiated a 
project rather than the engineer design it and the archi- 
tects later swoop in and... 


Pfaffmann: Decorate it. (Laughs) 


Nutbrown: The other concern is when you're working in 
a community, who's really in charge? A lot of splinter 
groups, these self-formed committees pop up, which 
present some danger in trying to reach a consensus be- 
Cause engineers are not the best judges of art. 


Pfaffmann: You mention the management of the process 
of community consensus. Often a lot of frustration comes 
out. Does that process go forward without it or behind 
closed doors? Maybe the planning department is getting 
some input. But it doesn't come out the way it does in 
other neighborhood building projects. And it doesn't hap- 
pen early in the process when a budget is being estab- 
lished. | was asking an engineer about how the budget 
was established for a month. | said, how do you account 
for all the design improvements that are being made? And 
he said, "We just put a 20% markup on it. We have no 
idea." We don't do that in buildings; we'd get shot by our 


clients but (turning to Tellers) you might have to do that 
as the university architect. You might have to make some 
judgment by past experience. 


Swager: Well, did we get it all? What do you think? 


Tellers: We didn't solve it all. | was hoping to leave here 
with some answers. (Laughs) 
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"Think about 
convening a group 
that continues to 
talk about some of 
the different things 


we can do." 


ANNE SWAGER 


Nutbrown: | think we would all agree it gets better the 
earlier we get involved. 


Hirsh: And also on any given infrastructure project, what- 
ever agency is issuing an RFP, they're probably issuing 
only for the engineering work. Unless some changes got 
made for what requirements the initial team put together. . . 


Pfaffmann: The Highland Avenue Bridge in Shadyside/ 
Fast Liberty is a great example where Councilman Cohen 
got together and said, look that replacement bridge has to 
be better than a standard issue bridge and he forced the 
department to add design criteria to the RFP. 


Hirsh: The culture for demand for great infrastructure isn't 
as strong here as in other cities. 


Pfaffmann: Since we are addressing the AIA audi- 
ence, as to how architects can get involved, this was a 
big discussion at the AIA convention in '92. Penn DOT 
is not exactly a leader in bringing architects into the 
design process. How can we get architects more in- 
volved? | think one, we can advocate for RFP reforms 
at the various public authorities and engineering de- 
partments. Then architects have their own responsi- 
bility for understanding the system and marketing to 
big engineering firms to get involved. 


Nutbrown: When you go to another city and you see some- 
thing they're doing right, are you even aware of what it 
took, the machinations to get it to that point? We may not 
be that different from anyone else. 


Pfaffmann: lt may come through the advocacy or politi- 
cal consensus and your counterparts aren't any different. 
They have the same rules they have to follow. It's people 
pushing, whether it's the local chapter or the mayor. 


Hirsh: And that's why organizations like AIA are so 
important... 


Pfaffmann: There was a wonderful documentary on PBS 
about Boston's Big Dig which reviewed the history of high- 
way design leading up to it. They talked about the stop- 
ping of 195 through Boston and the destruction of that area 
is what really inspired me to be an architect. There's a great 
book called After the Planners about the community fight 
against highways and urban renewal. Often the architects 


were not on the side of the community. The 195 project 
changed the attitudes toward highway development and 


subsequently the rejection of the urban renewal processes. 
It's interesting now to see how other chapters are engag- 
ing in these debates. | feel the AIA has to be more vocal to 
make the case for good design in planning. 


Hirsh: Do you guys engage the engineering society? 


Swager: Part of the problem is it's difficult to get a handle 
on who the engineering society is. All sorts of groups of 
engineers go by specialty. The Engineers Society on 


Fourth Avenue is a social club more than a professional 
association. 


Pfaffmann: The Byways Conference was really great and 
we need to get more architects to attend these. There was 
so much creativity flowing. | felt my presentation wouldn't 
be well received but | was surprised to see the support. 


Tellers: And engage the engineering community, too. 


Swager: And Penn DOT and Port Authority and all the 
groups that have so well received the AIA in recent history. 


Pfaffmann: | think we can look at the full range of 
things call this the Pittsburgh Palette— which we de- 


feature 


fine as infrastructure, things like a retaining wall along 
Carson Street or the steps. 


Tellers: |'m fascinated with architecture of the pre-air con- 
ditioning era because air conditioning was a solution to 
human comfort so architects no longer had to worry about 
natural ventilation. Now you don't have to do clever com- 
plex solutions, you can just air condition a black box and 


you have human comfort in a sense. The same way a box 


girder for a bridge is an engineering solution so the lowest 
cost solution to satisfy the engineering criteria is built. 


Pfaffmann: At the same time, as architects we have to 
embrace the new technology and efficiency and make that 
part of our design mandate and | think the same goes for 
engineering the bridges. Having worked with the develop- 
ers that work right down to the bone, there is a cost differ- 
ence. You can do better quality for the same amount of 
money but there is a cost difference getting to a better level 
of design. But often it isn't that great in terms of the larger 
investment when you look at return of investment. 


If you have to tear down a bridge or stadium because we 
designed it badly in the first place, then we're spending 
more money in the end. 


Tellers: But there are design solutions that we want to 
pursue that don't have a cost justification other than an 
overall feeling of quality that could in a sense enhance the 
economics of a region. You can't put this into a pro forma. 


Swager: Not being able to prove them, you end up with 
politicians getting taxpayers all wound up. As an example, 
there's a green outhouse in a national park, a simple stun- 
ning piece of architecture but the price of it— which I’m 
sure includes research and development—was very high. 
In Reader's Digest in the "that's Outrageous" section, the 
cost was given without any background. It's hugely dam- 
aging. 


Pfaffmann: The Big Digs the same way; right now it's 
perceived as a very negative thing by some. But | guaran- 
tee you 20, 30 years from now people will look back and 
say, wow. How could we have done anything else? 


Tellers: The one solution I've heard here is getting a fo- 
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rum together with a lot of these parties because the main 
recurring problem—the right selection of expertise—is 
not involved in infrastructure. 


Swager: |t would be a next logical step, after we work 
with not only Penn DOT on the barriers but the Port Au- 
thority on the RFP process, to think about convening a 
group that continues to talk about some of the different 
things we can do. Like bringing a conference to town or 
working on the RFPs, a Henry-type person to help with the 
realities of that and where changes can be made so both 
groups can get better design solutions. Because there are 
a lot of things about liability and procurement processes 
that are difficult to understand out of the box. If you put 
people in the same room and work through them, you might 
really come up with some effective changes. 


Hirsh: It might be interesting to find somebody who's in 


the middle, who hasn't actually got to participate. 


Pfaffmann: At the Byways Conference that was made very 
clear. The younger engineers tend to be more attuned to 
the design quality. 


We could find someone from the Turnpike commission, 
too, which is a great challenge. It's frustrating because | 
wrote them a letter about the toll plazas and bridges reno- 
vations. The response was that good design was not in 
their mission—it costs more and that's why they're not 
doing it. 


As far as educating the public, | think it's everybody's prob- 
lem. One thing is to get involved in different advocacy 
groups. Make sure the AIA is doing advocacy often. A lot 
of people are saying we really need a good transportation 
land use advocacy organization—it goes beyond archi- 
tecture and engineering; its why we build all this stuff in 
the first place. Arch Pelley has been trying to revitalize the 
urban design committee but is finding it difficult because 
everyone is 50 busy. So you try to make the most of it, 
whether it's 10,000 Friends of Pennsylvania or Preserva- 
tion Pittsburgh. We all have our part to play in that advo- 
cacy. Hopefully we'll all work together to coordinate. 


“The one solution 
Гуе heard here is 
getting a forum 
together with a lot of 
these parties because 
the main recurring 
problem-the right 
selection of expertise- 
is not involved in 


infrastructure." 


PAUL TELLERS 
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Congressman Earl Blumenauer: 


On Well-Designed Infrastructure з, усе 


Congressman Earl Blumenauer (D-Oregon) is familiar to many in the AIA 
as а tireless advocate of incorporating high design standards in infrastructure. 
This was evident when he took time from vacationing тт St. Lawrence Island 
to talk by phone with COLUMNS about this subject. 


sk Congressman Earl Blumenauer for a good ex- 
ample of incorporating great design in infrastruc- 
ture and his response is immediate: the Westside 
Light Rail Corridor in his hometown of Portland. The mul- 
iple-award-winning public works project is a model of 
his philosophy that “a little bit of investment in design 
upfront” pays off handsomely in the end. 


As the former Director of Public Works, Blumenauer was 


instrumental in initiating the transit system and making 
sure it was well designed. That process included design 


eams of artists and architects working with engineers to 
create light rail stations that are "works of art. It didn't cost 


any more but provided significant enhancement,” he says. 


The key? Encouraging artists and architects and landscape 


planners—the design community—to be part of the plan- 


ning process from the start. It didn’t hurt the firm that de- 
signed the stations, either, he adds, noting that Zimmer 
sul Frasca Partnerships gained great recognition. ZGF 
was the principal architect and urban designer for the 


project which involved the reconstruction of 18 city blocks 


and the creation of 11 transit stations. One of them, in the 


environmentally sensitive Sunset Canyon, is the deepest 


in North America. 


The concept of the transit stations was an extension of 


another Portland program, Percent of Art, with a project 


design team that—and here's another key—included lo- 


cal officials who placed a premium on the design function. 
That emphasis on design is often what's missing in large 
pubic work projects in any given city. Yet Blumenauer is 


emphatic about the added value it offers projects such as 


the transit stations. "It aids public acceptance and makes ₪ . di T 


them work better,” he insists. "Not only does it make it Congressman Earl Blumenauer says that encouraging artists and architects and landscape planners—the 
easier for the public to use, but it also encourages the right design community—to be part of the planning process from the start is key. 


type of development around the stations." 
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The Congressman admits he seizes every opportunity he 
can to build alliances and partake in conversations on this 
issue. As he says, "| have a significant interest in includ- 
ing design elements into infrastructure.” What's more, he 
b 
thinking and the trend is gaining momentum nationwide. 


Ф 


ieves the public is coming around more to this kind of 


“The public is less accepting of big chunks of concrete— 


paving creeks or elevated roadways, for instance.” 


In Washington, Blumenaer is pushing hard for refinement 
in the Surface Transportation Reauthorization legislation 
coming up later this year. In 1991, Congress passed the 
Intermodal Surface Transportation Efficiency Act (ISTEA), 
legislation that radically changed transportation policy. By 
shifting from a focus of completing the Interstate Highway 


System to a plan that allowed communities to use federal 
dollars for a range of transportation modes, it boosted the 
role of planning in communities. At the same time, it made 
it easier to incorporate environmental concerns. The up- 
shot: more choices for healthier communities, says 
Blumenauer. 


As a member of the Transportation and Infrastructure Com- 


mittee, Blumenauer is hard at work once again with the 
sequel: the Transportation Equity Act for the 21st Century 
ТЕА-21). He likes to refer to it as “Green Tea". 


The emphasis is once again on multimodal transportation 


funding with more flexibility, and increased planning. “It 
will be reauthorized," said the Congressman which is why 
he is meeting with many different interest groups to shape 
the legislation to promote more livable communities. 


In his role of promoter, he offers this: that there will be 
great opportunity for landscape architects in this legisla- 
tion. “Hundreds of millions will be spent on landscaping 
to minimize the environmental impact which, at the same 


time, cuts down the maintenance cost,” he says, citing an 
example of a right of way in Portland that was planted 


heavily with wildflowers. Not only did that transform the 
plot of land, he explains, but also it cut down drastically 
on 


he maintenance. 


Itis yet another example of how well things can work given 
the right conditions. 


The transit stops for the Westside Light Rail 


Corridor, designed by ZGF, are considered “works 
of art”, says Blumenauer. 


“Appropriate design early in the project can have tremen- 
dous consequences in durability, operation and mainte- 
nance costs,” says the Congressman who has traveled to 
fifty cities in one year to deliver that message. 


Blumenauers wish is for the same design considerations 
in regard to infrastructure for aviation. And rail. And water. 
As for the often tedious and complex public process that's 
required of these projects, he says, “Its fascinating for me 
to see what happens when public partners, stakeholders, 
and clients are turned lose on alternative ways of investing 
the money.” 


For him, the issue is clear. “Each dollar invested makes a 


huge difference in the public acceptance of the product.” 


Furthermore, "Its important to make the distinction be- 
tween cost and value,” cautions the Congressman. “There 


are huge costs attendant to bad design that are more likely 
to generate public opposition. If the project is well de- 
signed, it is more likely to have acceptance and less likely 


to get sued or turn into a publicity buzz saw. And, it's more 
likely to sustain its value over time." 


Another plus: "it inspires adjacent development to pro- 


ceed faster at higher value,” he adds. Master plans for cam- 
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puses and medical complexes are some examples he of- 
fers as the ideal approach to integrate good design upfront 
during the planning process. 


To get this done on a consistent basis, he says it will take 
challenging the "faster, cheaper, lower bid mentality," for 
one, which goes against the idea of good design in infra- 
structure. For another, it will take "complete teams of ar- 
-fac- 
eted design teams working together to deal with these 


chitects, planners, and landscape architects—mu 


projects,” he says, adding, “One of my goals is to bring 
together groups that have common interests—the design 
community and the people responsible for transportation 
facilities and animal rights advocates." Animal rights? 
"Road kill is serious business. Not just the animals but 
drivers who die as a result. Habitat and the impact on wild- 
life must be taken into consideration when designing high- 
Ways," says the Congressman. The investment, he says, 
will pay off in safer, healthier transportation roadways that 
are, at the same time, more attractive and pleasant. 


Blumenauer feels so strongly about this Transportation 
Reauthorization Act and the issues it brings to the fore- 


front that he thinks the design community "needs to make 
this the number one priority for the next few years. More 


and more communities appreciate it 


He admits "the design community is sort of a secret 
weapon." By getting the design community to advocate for 


this and similar issues, he thinks they will win and so will 


the communities where they live. 


САҚЫ 


іе. 


Congressman Earl Blumenauer travels throughout 
the country to deliver the message of the import- 
ance of well-designed infrastructure. His belief is 
that the design community should make it top 
priority over the next decade. 
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New Member 


The AIA welcomes Osama 


Professional Engineering Services M cto eA. 


as a new member. He is a 
ы : : : graduate of the University of 
in Acoustics & Vibrations .. 
degree in architecture and 


urban planning, where he‏ יוו: 
William R. Thornton, Ph.D., P.E. was president of the Archi- EL-ABBOUD‏ 


Consulting Engineers in Acoustics & Vibrations tectural Student Association. 


El-Abbud is now living in this area, pursuing a career in 
a architecture. Past projects include the Benghazi Interna- 
tional Airport. An admitted "designoholic", he loves to 
study architecture-related computer graphic software and 
he also enjoys chess and sightseeing. He is married to 


Architectural Acoustics Analysis & Design 


Theater & Auditorium Room Acoustics 
Halima Boder. 


School Acoustics & Noise Transmission 


Building Acoustics & Noise Transmission 


“details” 


The fifth annual “Details” exhibit, showcasing 


MRI & Sensitive Instrument Vibrations 


Vibration Measurement & Control six top Pittsburgh custom furniture designers, 
will feature an opening reception Friday, 
HVAC Noise & Vibration Control November 15" from 5 to 9 p.m. The exhibit 
will continue through December 1st at 
Community Noise Measurement DesignSpace Pittsburgh, 2420 Penn Avenue 


in the Strip. The exhibit will feature the work 
of Arthur Reitmeyer, Craig Marcus, Max 
Peterson, Reid Crosby, Bill James and Mark 
Blaustein. Woods used for the custom 
furniture range from African bubinga and curly 
koa to Chilean tineo and wenge. 


Measurement & Testing For more information call (412) 434-0438 or 
www.designspacepittsburgh.com/events 


Environmental Impact Studies 
Noise Control Engineering 


Industrial Noise Control 


Product Development 
Training Seminars 
Expert Witness 


724.265.2000 Pittsburgh 
www.acoustics-vibrations.com 
wrt@acoustics-vibrations.com 


William R. Thornton, Ph.D., P.E. 


Consulting Engineers in Acoustics & Vibrations 


250 Shagbark Drive 


RD1 Cheswick, PA 15024 Curly maple and ironwood chair 


by Reid Crosby 


breaking ground 


From the Firms 
Hancock Architecture has relocated to 390 Pinney St. in Rochester, Beaver 


County. 
EDGE studio has started construction of its new offices on Penn Avenue. 
On August 1st, a grand opening ceremony took place at the UPMC Cancer Center John P. 


Murtha Pavilion in Johnstown. Burt Hill Kosar Rittelmann Associates provided ar- 
chitectural and mechanical engineering design services. 


Washington & Jefferson College reached a development milestone for Phase | of its new 
residence hall (pictured above), a 45,000 square foot dormitory. The residence hall repre- 
sents the first phase of an on-campus housing development. RSH Architects. 


The University of Pittsburgh at Bradford held a groundbreaking ceremony to celebrate the 
ongoing construction of the communication and fine arts building, Blasidell Hall. 
MacLachlan, Cornelius & Filoni is architect for the 18,000 sf project scheduled for 
completion in May, 2003. Massaro Company is the contractor. 


Burt Hill Kosar Rittelmann Associates has been selected to provide architecture, 
engineering and site design services for a new 52,500-square-foot multipurpose building 
for Penn State University's Fayette Campus in Uniontown. 


Massaro Company, Prof. Affiliate, was awarded a 23,000 sf, $5.4 million project for 
the Potomac Highlands Regional Juvenile Detention Center in Augusta County, West Vir- 
ginia. The architect is ZMM Architect & Engineers, Inc. of Charleston, WV. 


Harchuck Construction, Inc. of Apollo was awarded the following recently: 
Shadyside Academy's Wiegand Squash Court renovations with the Design Alliance 
Architects; the Blessed Sacrament Church in Greensburg additions with project archi- 
tect Peter Cecconi, Jr., AIA, and the Holiday Inn Express construction on 10^ St. in the 
South Side with Indovina Associates Architects. 


Altoona-Blair County Development Corporation (ABCD Corp.), a non-profit county-wide 
economic development agency opened its new headquarters, the Devorris Center for Busi- 
ness Development in Altoona, PA. The 38,000 sf facility was designed by Baechle & 
Associates Architects, AIA, of Hollidaysburg, PA. 
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Business Briefs 
John E. Brock, AIA, has been named to the Executive Committee of Burt 


Hill Kosar Rittelmann. 


Perkins Eastman Architects named Quinton Kittle, Assoc. AIA, Vic Curti, AIA 
and Tracy Delisio to associate in the Pittsburgh office. 


Hancock Architecture recently hired Jeff Martin, De- 
signer/Detailer, and Aimee Pavlinich, Architectural Student 
Intern. 


Jessica Rudolph has joined EDGE studio as Office 
Manager. 


AL-QATTAN 


Perfido Weiskopf Archi- 
tects hired intern David Al- 
Qattan. 


Massaro Company pro- 
moted Randolph S. Hartsock 
to vice president, operations 
and Joseph G. Tavella to 
vice president, estimating. 


HARTSOCK TAVELLA 


P.J. Dick Incorporated has 
hired William W. Hartlep, AIA in the newly created role as design collaboration 
manager. 


Kudos 


L.D. Astorino Companies announced that design architect Michael 
Kuchera has received certification by the National Council of Architectural Registration 
Boards (NCARB). 


David E. Scarton, R.L.A., landscape architect with Civil 
& Environmental Consultants, Inc. (CEC), was recently 
certified by the U.S. Green Building Council as a LEED 2.0 
Accredited Professional. 


General Industries of Charleroi, PA has been named to 
VP Buildings' 2002 Hall of Fame for the following projects: 
Levin Furniture in McMurray in the retail category. Archi- 
tect: Desmone & Associates; EBARA Solar, Inc. in Belle 
Vernon and Pennatronics in California in the manufacturing 
category. Architect: Gerard-Nagar Associates. 


SCARTON 


Burt Hill Kosar Rittelmann Associates announced the LEED certification of nine 
architects in Western PA: Shawn Maley, Jayesh Hariyani, Jill Swensen, AIA, Alexander 
Wing, AIA, Charles Parker, AIA, Stephen Winikoff, AIA, William Pope, AIA and 
Jon Shimm, AIA. Charles Wesley Wise of Burt Hill received his professional 
architectural registration and Megan Sweringen received her professional engineering 
registration. 


AR.kive 


what is AR.kive? 
«Scan-able 

«Scalable 

«Searchable 

eAccessible 

«Portable 

eAffordable 

“А team of document 
specialists that ensure 
that you and your 
information communicate. 


Now Available!! 
Financing... 


You can have the 

Electronic Document 

Management & workflow 

System that will fit 

within your operations 
| budget. 


Contact: 
Washington Reprographics 


(Financing subject to credit approval, 
terms, and conditions of this offer.) 


on possib 


calendar 


Building Blocks 


Send your event information. 


Continuing Education Programs, 
Seminars, Symposia and 


Workshops. 


October 17, Thursday 


Energy and Environmental Codes and Issues - 
Strategies for Sustainable Designs 


The monthly meeting of The Illuminating Engineering 
Society (IES) Pittsburgh Section at the Grand 
Concourse, Station Square. 


The speaker will be Jim Benya, PE, FIES, IALD, LC from 
Benya Lighting Design, Linn, Oregon. 


COST: $30 for IES members, $35 for non-members 
TIME: Dinner, 5:30 p.m., Presentation, 6:30 p.m. 
RESERVATIONS: Tom Farin 412-269-0773, or email 

TFarin@aol.com 
DEADLINE: October 12 


Please send your information to AIA Pittsburgh, 945 Lib- 
erty Avenue, Loft #3, Pittsburgh, PA 15222, or fax it to 
412/471-9501. The deadline for inclusion is normally six 
weeks prior to publication. If you would like information 
describing qualified continuing education programs, 
please call the AIA office at 412-471-9548. 


C NS 


UPCOMING ISSUES 


NOVEMBER 

— Case Studies from Carnegie Mellon University 
— Book Review: Dreams and Schemes 

— Orphaned Spaces entries 


DECEMBER 
— Design Awards 2002 


TO CONTRIBUTE TO AN ISSUE o: to submit a story 
idea, contact the editor at 412/563-7173 or email: 
tcerto@adelphia.net 


AIA Pittsburgh is using e-mail 
to keep our members informed of the 
chapter’s activities. If you would like to 
be included and are a member, please 
send your address to info@aiapgh.org 


AIA ACTIVITIES 


October 3, Thursday 


AIA Pittsburgh Design Pittsburgh Gala 
at the David L. Lawrence Convention Center, 
6-9 p.m. For more information call 
412-471-9548. 


October 4, Friday 


AIA Communications Committee 
Meeting. noon at the Chapter office. 
412-471-9548. 


October 14, Monday 
AIA Pittsburgh Board Meeting, 4 p.m. at 


the Chapter office. All members are welcome, 


412-471-9548. 


October 17, Thursday 
Legislative Committee Meeting, noon 
at the Chapter office, Chuck Coltharp, AIA, 
724-452-9690. 


October 30, Wednesday 
AIA Pittsburgh’s Foundation for 
Architecture 5 p.m. at Strada LLC office, 
925 Liberty Avenue. Contact Ed Shriver, AIA 
412-263-3800. 


DESIGN PITTSBURGH 2002 


OCTOBER 3 

Design Pittsburgh Gala, 6 - 9 p.m. at 
the new David L. Lawrence Convention 
Center, $65 in advance 


OCTOBER 7 - OCTOBER 18 
Exhibit at Photo Forum Gallery at U.S. 
Stee! Tower 


OCTOBER 12 
Architect's Saturday, 1 - 4 p.m. 
Lawrenceville 


OCTOBER 22 
Design Awards Ceremony, 6 p.m. at 
Carnegie Library Lecture Hall 


OCTOBER 22 - OCTOBER 24 
Exhibit at Carnegie Museum of Art 
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CALENDAR 


AROUND TOWN 


October 5, Saturday 


Fifth Annual Green Buildings Tour. 
Tours of ten local and regional examples of 
exemplary Green buildings. 10 a.m - 4 p.m. 
Contact Marc Mondor at marcm@gbapgh.org 
for more information. 


October 8, Tuesday 


CSI Meeting. Tour of Seagate and dinner at 
Valhalla Microbrewery & Restaurant. Tour 
begins at 5:30 p.m. with dinner to follow. Cost 
is $25 for tour and dinner. For reservations 
call Deborah Merges at 412/855-0928 by 
October 2. 


October 9, Wednesday 


Society of Design Administrators 
Meeting. Engineers Club, 11:30 a.m.- 1:30 
p.m. $17 members $19.50 non-members. 
Reservations call Chery! Marlatt at 
412-281-1337. 


October 12, Saturday 


ASCE 150th Anniversary at the Westin 
Convention Center Hotel. Reception starts 
at 6:00 p.m. and entertainment begins at 

8:30 p.m. Cost is $120. Call 412/261-4300 for 
more information. 


October 15, Tuesday 


ULI Pittsburgh: Development in the 
City, Three Panel Discussion. 8 - 10 a.m., 
Regional Enterprise Tower. Information at 
ULL.org. 412-471-5141. 


October 20-27 


A series of events in conjunction with the 
release of the new book Henry Hornbostel: An 
Architect's Master Touch. Call 412-471-5808 
ext. 527 for information and reservations. 


October 23, Wednesday 


SMPS Meeting at the Rivers Club from 
11:30 am - 1:30 pm. The discussion "Show 
and Tell / Show and Sell — There is a 
Difference" will be lead by Dale Graziotto of 
Dale Carnegie — Rivers Club, One Oxford 
Centre. 


₪ ALLEGHENY CONSTRUCTION 

GROUP, INC. ' 

456 Washington Avenue, PO Box 425 
Bridgeville, PA 15017 

PHONE: 412-221-0500 FAX: 412-221-0188 
CONTACT. Laura S. Deklewa 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovalions / Pre-engineered Metal 
Buildings / Certified DBE/WBE 


₪ AMEC 

707 Grant Street, Suite 3000, Pittsburgh, PA 15219 
PHONE: 412-258-3620 FAX: 412-258-3621 
E-MAIL: doug.boyd@amec.com 

Commercial / Construction management 
General / Interior 


₪ ARMSTRONG WJG, INC. 

Р0. Box 4286, Pittsburgh, PA 15203-0286 
PHONE: 381-7098 FAX: 381-7698 

CONTACT: William J. Gormley, Jr. 

Commercial / Construction management 
Exterior / General / Interior / Renovations 


₪ BRIDGES 

1300 Brighton Road, Pittsburgh, PA 15233 
PHONE: 321-5400 РАХ: 321-9823 

CONTACT: Paul R. Bridges 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


₪ BURCHICK CONSTRUCTION CO., INC." 
500 Lowries Run Road, Pittsburgh, PA 15237 
PHONE: 369-9700 FAX: 369-9991 

CONTACT: Joseph E. Burchick 

E-MAIL: burchick@burchick.com 

VISIT: www.burchick.com 

Commercial / Construction management 
General / Industrial / Interior / Renovations 


W BURNS & SCALO ROOFING CO., INC. 
400 Bursca Drive, Suite 402, Bridgeville, PA 15017 
PHONE: (412) 221-6300 FAX: (412) 221-6262 
CONTACT: Jack F. Scalo, President 

E-MAIL: info@burns-scalo.com 

VISIT: www.burns-scalo.com 

Commercial / Industrial / Residential 
Roofing / Architectural / Structural 
Specialty Sheetmetal. 1998 National Roofing 
Contractor Of The Year Award and 1999 SPRI 
Contractor Achievement Award 


₪ CONTINENTAL BUILDING SYSTEMS 
285 E. Waterfront Drive, Homestead, PA 15120 
PHONE: 464-8933 FAX: 464-2994 

CONTACT: Traci McGavitt- Yates 

Commercial / Construction management 
Exterior / General / Interior / Renovations 


₪ R.E. CRAWFORD CONSTRUCTION 
1046 Pittsburgh Street, Springdale, PA 15144 
PHONE: 724-274-5000 FAX: 724-274-2323 
CONTACT: Thomas J. Chunchick 
Commercial / Construction management 
General / Interior / Renovations 


Ыса DIRECTORY 


₪ DICK CORPORATION " 

P.O. Box 10896, Pittsburgh, PA 15236 

PHONE: 412-384-1320 FAX: 412-384-1215 
CONTACT: John R. Bonassi 

Commercial / Construction management 
Exterior / General / Highway / Industrial 
Interior / Renovations / Design Build 


W P.J. DICK INCORPORATED 

P.O. Box 98100, Pittsburgh, PA 15227-0500 
PHONE: 462-9300 FAX: 461-7900 

CONTACT: Bernard J. Kobosky 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations / Institutional 


₪ DYNAMIC BUILDING CORPORATION 

51 Pennwood Place, Suite 200 

Warrendale, PA 15068 

PHONE: 724-772-9020 FAX: 724-772-5770 
CONTACT: Judith Nadeau 

E-MAIL: jnadeau@dynamicbuilding.com 
Commercial / Construction management 
General / Industrial / Interior Renovations 
Multi-Family 


₪ FLYNN CONSTRUCTION, INC. 

600 Penn Avenue, Pittsburgh, PA 15221 

PHONE: 243-2483 ҒАХ: 243-7925 

CONTACT: Tom O'Connor 

Commercial / Construction Management 
Exterior / General / Interior / Renovations 


₪ GENERAL INDUSTRIES 

15 Arentzen Blvd., Charleroi, PA 15022 

PHONE: (724) 483-1600 РАХ: (724) 483-0990 
CONTACT: Donald lvill, divill@genindustries.com 
VISIT: www.genindustries.com 
Design-Build/Commercial Building 
Contractors 


₪ JENDOCO CONSTRUCTION 
CORPORATION " 

2000 Lincoln Road, Pittsburgh, PA 15235 
PHONE: 412-361-4500 FAX: 412-361-4790 
CONTACT: John W. Zang III 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


W A. RICHARD KACIN, INC. 

795-22 Pine Valley Drive, Pittsburgh, PA 15239 
PHONE: 724-327-6694 FAX: 724-733-5993 
CONTACT: A. Richard Kacin, Pres 
Commercial / Construction management 
General / Industrial / Residential 


₪ KUSEVICH CONTRACTING, INC. 

3 Walnut Street, Pittsburgh, PA 15223 

PHONE: 782-2112 FAX: 782-0271 

CONTACT: George Kusevich, Jr. 

Commercial / Construction management 
General / Industrial / Interior Renovations 
Institutional 


*Member of the MASTER BUILDERS' ASSOCIATION. 
A LISTING OF AREA CONTRACTORS AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AIA Pittsburgh at 412-471-9548. 


₪ L.V. CONTRACTING, INC. 

105 Thomson Business Park, 

Cranberry Township, PA 16066 

PHONE: 724-779-8300 FAX: 724-779-8305 
CONTACT: Bob Leone 

Commercial / Construction management 
General / Interior / Renovations 


₪ MARCO CONTRACTORS, INC. 

100 Commonwealth Drive Р.0. Box 805 
Warrendale, PA 15095-0805 

PHONE: 724-741-0300 x.17 FAX: 724-741-0335 
CONTACT: Lori Caplan 

E-MAIL: Icaplan@marcocontractors.com 

VISIT: www.marcocontractors.com 

Commercial / Construction management 
Interior / Renovation / Restaurants / Retail 


₪ MELE & MELE & SONS, INC. 

One Mele Place, Rankin, PA 15104 

PHONE: 412-351-1234 FAX: 412-351-1278 
CONTACT: Anthony W. Mele 

Site Development / Commercial Industrial 
Institutional / Highway / Bulk Excavation 
Grading / Utilities 


₪ MISTICK CONSTRUCTION 

1300 Brighton Road, Pittsburgh, PA 15233 
PHONE: 322-1121 FAX: 322-9336 

CONTACT: D. Thomas Mistick 

Commercial / Construction management 
Exterior / General / Interior / Renovations 
Residential 


₪ MOSITES CONSTRUCTION COMPANY " 
4839 Campbells Run Road, Pittsburgh, PA 15205 
PHONE: 923-2255 FAX: 788-1169 

CONTACT: M. Dean Mosites 

Commercial / Construction management 
Exterior / General / Highway / Industrial 
Interior / Renovations 


₪ NELLO CONSTRUCTION COMPANY" 
3 Glass Street, Carnegie, PA 15106 

PHONE: 276-0010 FAX: 276-8123 

CONTACT: Janet Torriero 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


₪ POERIO INC. " 

467 Lowries Run Road, Pittsburgh, PA 15237 
PHONE: (412) 366-6767 РАХ: (412) 366-1404 
CONTACT: Frank T. Poerio 

Commercial / Construction management 
General / Interior / Renovations 


₪ RAIMONDO CONSTRUCTION CO. INC. 
131 South Lincoln Avenue, Greensburg, PA 15601 
PHONE: (724) 837-3146 ҒАХ: (724) 837-3154 
CONTACT: David A. Raimondo 

WEB SITE: www.raimondo.com 

General Construction / Concrete / Pre- 
Engineered Metal Buildings / Interior 
Renovations / Commercial / Industrial 


₪ НЕРДІ. CONSTRUCTION CO. INC. 
2400 Ardmore Blvd., Suite 400 

Pittsburgh, PA 15221 

PHONE: 412-271-3700 FAX: 412-271-3866 
CONTACT: Bill Palmer, Jr. 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations / Residential 


₪ SOTA CONSTRUCTION SERVICES INC. 
80 Union Avenue, Pittsburgh, PA 15202 

PHONE: 412-766-4630 РАХ: 412-766-4634 
CONTACT: Ernie Sota 

E-MAIL: esota@sotaconstruction.com 

VISIT. www.sotaconstruction.com 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 

₪ TEDCO CONSTRUCTION CORPORATION" 
TEDCO Place, Carnegie, PA 15106 

PHONE: 276-8080 FAX: 276-6804 

CONTACT: Jim Frantz 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


₪ TURNER CONSTRUCTION COMPANY " 
1400 Koppers Building 

436 Seventh Avenue, Pittsburgh, PA 15219 
PHONE: 412-255-5400 FAX: 412-255-0249 
CONTACT: Joseph Milicia, Jr. 

Commercial / Construction management 
General / Industrial / Interior / Renovations 


₪ JOSEPH VACCARELLO, JR. ІМС.“ 
P.O. Box 663, Carnegie, РА 15106 

PHONE: 412-276-2755 FAX: 412-276-7985 
CONTACT: Gary Dickinson 

Commercial / Highway / Industrial 
Residential / Bulk excavation 

Site development 


W VOLPATT CONSTRUCTION 
CORPORATION" 

250 Curry Hollow Road, Pittsburgh, PA 15236 
PHONE: 412-653-5454 РАХ: 412-653-5755 
CONTACT: Raymond A. Volpatt 

Commercial / Construction management 
Exterior / General / Industrial / Interior 
Renovations 


₪ WOODMONT CONTRACTING, INC. 
3140 William Flynn Highway, Suite Two 

Allison Park, PA 15101 

PHONE: 412-492-7571 FAX: 412-492-7573 
CONTACT: Lenny Tobac 

Commercial / Construction management 
General / Interior / Renovations / 
Architectural millwork and casework 


REASONABLE RATES 
TO REACH AN IMPORTANT 
AUDIENCE FOR YOUR 
PRODUCT OR SERVICE 
CALL AIA PITTSBURGH 


AT 412-471-9548. 


Columns October 2002 


23 


THE КЕРСО SHOW 


OCTOBER 29” 
FOUR POINTS SH 


-OCTOBER 30", 2002 
ERATON, CRANBERRY 


M 


M OLD WAYS, 


RO 
FROM ME LOCRITY, F 
FROM TRADITIONAL MATERIALS: " 
FROM YOUR TYPICAL BUSINESS D А 


GHTING TRADE SHOW, GET NEW 


ND THE TRIENNIAL ВЕРСО И LI 
RS FROM 


ATTE 
5 OF 40 LIGHTING MANUFACTURE 


IDEAS AT THE BOOTH 
AROUND THE COUNTRY. 


S, GRAB A SNACK, HAVE A DRINK WITH COLLEAGUES. 


SHARE IDEA 


ATTEND FREE SEMINARS AND TUTORIALS ABOUT THE CHANGES AND 


NEW CONCEPTS IN THE LIGHTING INDUSTRY. 


BY OCTOBER 18, 2002 - 


DIRECTORY 


A LISTING OF AREA ENGINEERS AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call АЈА Pittsburgh at 412-471-9548. 


W ALLEN & SHARIFF CORPORATION 
700 River Avenue, Suite 333 

Pittsburgh, PA 15212 

PHONE: (412) 322-9280 FAX: (412) 322-9281 
CONTACT. Anthony E. Molinaro, P.E 
Consulting / Electrical / Mechanical 
Telecommunications 


₪ BARBER & HOFFMAN, INC. 
215 Executive Drive Suite 202 
Cranberry Twp. PA 16066 
PHONE: (724) 741-0848 ҒАХ: (724) 741-0849 
CONTACT: Michael В. Miller, РЕ. 

E-MAIL: BHP@barberhoffman.com 
Consulting / Structural 


₪ BRACE ENGINEERING, INC. 
3440 Babcock Boulevard, Box 15128 
Pittsburgh, PA 15237 

PHONE: 367-7700 FAX: 367-8177 
CONTACT: Frank С. Brace 
Structural 


₪ CIVIL 8 ENVIRONMENTAL 
CONSULTANTS, INC. 

333 Baldwin Road, Pittsburgh, PA 15205 
PHONE: 412-429-2324 FAX: 412-429-2114 
CONTACT: Gregory P. Quatchak, РЕ. 

Civil / Geotechnical / Surveying 
Environmental / Construction Consulting 
Testing & Inspection 


₪ CLAITMAN ENGINEERING ASSOC., INC. 


1340 Old Freeport Road, Pittsburgh, PA 15238 
PHONE: 963-6700 FAX: 963-7217 

CONTACT: Robert Rosenthal 

Consulting / HVAC / Plumbing / Fire 
Protection / Electrical 


₪ CONWAY ENGINEERING 
Investment Building 

235 4th Avenue, Suite 1408 
Pittsburgh, PA 15222 

PHONE: 765-0988 РАХ: 765-2530 
CONTACT: Bob Conway 
Consulting / Structural 


₪ DODSON ENGINEERING, INC. 

420 One Chatham Center, Pillsburgh, PA 15219 
PHONE: 261-6515 FAX: 261-6527 

CONTACT: Gregory L. Calabria, РЕ. 

Herbert J. Brankley, P.E., Jeffrey A. Carney, РЕ. 
Consulting / Mechanical 


₪ DYNAMIC DESIGN ENGINEERING, INC. 
416 Main Street, Suite 200 

Johnstown, PA 15901-1828 

PHONE: 814-536-1651 FAX: 814-536-5732 
CONTACT: James M. Vizzini, PE 
www.dynamic-engineering.com 

Consulting / Mechanical / Electrical 
Telecommunications / Building Audits 


₪ ENGINEERING MECHANICS, INC. 

4636 Campbells Run Road, Pittsburgh, PA 15205 
PHONE: 788-3650 FAX: 787-5891 

CONTACT: Daniel Grieco, Jr., РЕ. 

Testing & Inspection / Geotechnical 
Consulting / Environmental 

Blasting Vibrations 


W FAHRINGER, McCARTY, GREY, INC. 
1610 Golden Mile Highway 

Monroeville, PA 15146 

PHONE: 724-327-0599 FAX: 724-733-4577 
CONTACT: Dale K. Earl 

E-MAIL: fmg1@stargate.net 

Civil / Consulting 


W FIRSCHING, 
MARSTILLER,RUSBARSKY AND WOLF 
ENGINEERING, INC. 

2 Parkway Center East 

2030 Ardmore Boulevard, Suite 250 

Pittsburgh, PA 15221 

PHONE: 271-5090 FAX: 271-5193 

CONTACT. Daniel J. Wolf / David D. Rusbarsky / 
Ted Marstiller, P.E 

Consulting / Mechanical 


₪ FOREMAN ARCHITECTS 

ENGINEERS, INC. 

P.O. Box 189, Zelienople, PA 16063 

PHONE: 724-452-9690 FAX: 724-452-0136 
CONTACT; David E. Foreman, P.E. 

Civil / Consulting / Electrical / Mechanical 
Structural 


₪ AFM/GAI CONSULTANTS, INC. 

570 Beatty Road, Monroeville, PA 15146 

PHONE: 412-856-9220 FAX: 412-372-2161 
CONTACT: Anthony F. Morrocco, PE/PLS 

Testing & Inspection / Civil / Construction 
Monitoring / Consulting / Environmental / 
Geotechnical / Structural / Transportation / 
Archaeological / Surveying 


COMMUNICATIONS. INCORPORATED 


W THE GATEWAY ENGINEERS, INC. 
1011 Alcon Street, Pittsburgh, PA 15220 
PHONE: 921-4030 FAX: 921-9960 

CONTACT: Rose Griffin 

Civil / Testing & Inspection / Consulting 
Environmental 


₪ HORNFECK ENGINEERING, INC. 

1020 North Canal Street, Pittsburgh, PA 15215 
PHONE: 781-1500 FAX: 781-5593 

CONTACT: Richard W. Petrie, РЕ 

Consulting / Electrical / Instrumentation 
Lighting / Telecommunications 


₪ THE KACHELE GROUP 

1014 Perry Highway, Suite 100 

Pittsburgh, PA 15237 

PHONE: 412-369-9020 FAX: 412-369-9021 
CONTACT: Tony Moscollic 

Structural 


₪ L. ROBERT KIMBALL & ASSOCIATES 
437 Grant Street, N. Mezzanine 

Pittsburgh, PA 15219 

PHONE: 412-201-4900 FAX: 412-201-2339 
CONTACT: Thomas L. Blank, СІН, CSP 

Joseph = Moon, PE 

Asbestos Management / Environmental 
Site Assessments / Indoor Air Quality 
Lead Based Paint Management 

Radon Testing-Mitigation 

Industrial Hygiene-Safety 

Civil / Site / Structural 


₪ MURRAY ASSOCIATES, INC. 

413 Penn Avenue, Turtle Creek, PA 15145 
PHONE: 412-823-2020 FAX: 412-824-7302 
CONTACT: Jack б. Murray, РЕ. 

Structural / Civil / Geotechnical 
Environmental / Testing & Inspection 
Construction / Consulting 


W SAI CONSULTING ENGINEERS, INC. 

1400 Penn Avenue, Suite 101 

Pittsburgh, PA 15222-2571 

PHONE: 392-8750 РАХ: 392-8785 

CONTACT: Jeanne Persuit 

E-MAIL: jpersuit@saiengr.com 

Testing & Inspection / Civil / Consulting 
Structural / Transportation / Landscape 
Architecture 


₪ TRANS ASSOCIATES ENGINEERING 
CONSULTANTS, INC. 

2419 Baldwick Road, Pittsburgh, PA 15205 
PHONE: 412-937-8070 FAX: 412-937-8071 
CONTACT: Mark J. Magalotti РЕ 

Civil / Consulting / Transportation 


Offering more than thirty years 


of experience in: 


* Marketing of architectural firms 


* Writing, design and printing of brochures 


> Implementation of public relations programs 


Design of effective internet websites 


Video and dynamic presentations 


Architectural and product photography 


For a no obligation evaluation of your 


requirements, contact Chuck Shane. 


Phone: 412.978.6847 


т 7 


Fax: 412.343.3589 


E-mail: CShane8678@aol.com 
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"Consider The Momentous Event 


In Architecture When The Wall 
Parted And The Column Became." 


- Louis Kahn 


| | i Attention to detail. Commitment to com- 
| pleting a project on-time and on-budget. 
- - = Dedication to the highest standards. And 
N ~ 
- ] 


a long tradition of building excellence. 


795-22 Pine Valley Drive 
Pittsburgh, PA 15239 
Phone: 724/327-2225 
GENERAL CONTRACTORS 

Fax: 724/733-5993 


BUILDING PARTNERSHIPS | www.kacin.com 


THE MASTER BUILDERS ASSOCIATION OF WESTERN PENNSYLVANIA (MBA) 


LET'S DO LUNCH... 
At Your Place! 


If you have 45 minutes, we have some food for thought 
about today’s construction market conditions, the 
customer-oriented MBA trades and bottom line issues 
that impact architects and owners. 


You supply the Audience. We’ll supply the Lunch. 


To schedule a free lunch at your place, contact Ann 
WESTERN 


Billak, Master Builders’ Association at 412-922-3912‏ ה 


CHAPTER OF 


or abillak@mbawpa.org 


www.mbawpa.org 412-922-3912 


ПЕМЕВАІ $ЕВЇЛСЕ$ DIRECTORY 


ALISTING OF AREA BUSINESSES AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AIA Pittsburgh at 412-471-9548. 


| ' 
BLUEPRINTS ENGINEER/ARCHITECT SUPPLIES OFFICE FURNITURE | WATERPROOFING CONTRACTOR 


₪ F.L. HAUS COMPANY ₪ ALMART ENTERPRISES INC. ₪ FRANKLIN INTERIORS W T-n-D OF PITTSBURGH, INC. 

921 Ridge Avenue, Pittsburgh, PA 15212-6093 1392 Frey Road, Frey Industrial Park Suite 600, 2740 Smallman Street, 1422 Frey Road, Pittsburgh, PA 15235 

PHONE: 412-231-7700 FAX: 412-231-7709 Pittsburgh, PA 15235 Pittsburgh, PA 15222-4720 PHONE: 412-374-1330 РАХ: 412-374-1330 
CONTACT: Mike Collett PHONE: 412-380-1335 FAX: 412-380-1020 PHONE: 412-261-2525 FAX: 412-255-4089 CONTACT: Art Hawk or John Gibbon 
info@flhaus.com E-MAIL: Almartent@juno.com | Complete project and furniture manage- W. PA's selected contractor utilizing KOCH 
plot@flhaus.com CONTACT: Martin H. Smith ment. Reconfigurations and installations: material's “TUFF-N-DRI” waterproofing 
Digital Large Format Printing/Plotting and Inkjet Plotter, Xerographic & Diazo Media non-union and union. Meeting any budget— systems. "GUARANTEED DRY" 


Copying-Black/White and Color. 
Specification Copying, Project Document 
Management, Scanning Services, 
Electronic File Transfer, Authorized OCE 
Imaging Equipment and Supplies, HP 
Plotter Sales and Service, Engineering and | 
Diazo Copiers, Mounting, Laminating, 
Emboidery, Screen Printing, Awards 
Programs, Forms Printing, Pick-up and 
Delivery 


₪ TRI-STATE REPROGRAPHICS, INC. 

907 Penn Avenue, Suite 700, Pittsburgh, PA 15222 
PHONE: 281-3538 FAX: 281-3344 

CONTACT: George R. Marshall 

Document Management, Digital B&W 
Plotting, Blueprinting, Specs/Binding, 
Large & Small Format Color Copies, 
Mounting/Laminating, Supplies, Pickup & 
Delivery 


m WASHINGTON REPROGRAPHICS, INC. 
DOWNTOWN PITTSBURGH 9 514 Liberty Avenue 

2 ROBINSON TOWNSHIP LOCATIONS 

700 Vista Park Drive & 400 Hightower Boulevard 
WASHINGTON LOCATION e 234 E. Maiden Street 
CALL: 788-0640 or visit our website at 
www.washingtonreprographic.com 

CONTACT: John J. Dziak 

CADD Services, Digital black & white 
(D/prints), Plotting, Scanning, Print project 
management, Specs/Binding, Color display 
services, Mounting/Laminating, Equipment/ 
Supplies, Blueprinting, Pickup & delivery. 


and Supplies, Foamboard and Art Boards, 
Hanging and Flat Files, Drafting Tables, 
Drafting and Art Supplies, Builders/ 
Surveyors Instruments and Supplies 


LANDSCAPE ARCHITECTS 


| W CHAMBERS DESIGN ASSOCIATES 


P.O. Box 2016, 350 Northgate Drive 

Warrendale, PA 15086 

PHONE: 724-940-4222 FAX: 724-940-4229 
CONTACT: Todd Chambers 

E-MAIL: TC@zoominternet.net 

Athletic Sports Complexes, Environmental 
Green Design, Park and Recreation 
Planning, Rails to Trails, Site Master 
Planning, Urban Planning 


W PASHEK ASSOCIATED, LTD. 

619 East Ohio Street 

Pittsburgh, PA 15212 

PHONE: 412-321-6362 FAX: 412-321-9202 
CONTACT: Nancy Lonnett Roman RLA 


| E-MAIL: nlonnett@pashekla.com 


VISIT. www.pashekla.com 

Environmental Green Design, Historic 
Preservation, Park and Recreation 
Planning, Site Master Planning, 
Streetscapes, Urban Planning 


₪ M. I. FRIDAY 

148 Perrysville Avenue, Pittaburgh, PA 15229 
PHONE: 412-931-7444 FAX: 412-931-2601 
CONTACT: Mark Friday 


| Commercial, Industrial, Institutional 


Concrete Pre- 
Contracting Metal 


Masonry Work, Brick/Block/Limestone/ 
Granite 


| VISIT. www.wrightcontract.com 


we are your authorized Steelcase dealer. | 


₪ WORKSCAPE, INC. | 
1900 Lowe St., Pittsburgh, PA 15220 | 
PHONE: 920-6300 FAX: 920-7570 | 
CONTACT: Dave Sauter | 
Sales, Service, Installation and project 
management for all of your KNOLL & 
KIMBALL office furniture. Special discounts 
for architects. 


₪ WRIGHT CONTRACT INTERIORS 
2735 Railroad Street Pittsburgh, PA 15222-4715 
PHONE: 412-471-2700 РАХ: 412-471-5008 


Your KIMBALL office furniture and 
commercial flooring specialists. Try our 
client-centered approach to sales, service, 
project management and installation. 


| 
₪ KOLANO DESIGN 

6026 Penn Circle South, Pgh, PA 15206-3921 
PHONE: 412-661-9000 FAX: 412-661-9606 
E-MAIL: wk@kolano.com 

CONTACT: William Kolano 

www.kolano.com 

Design of sign & wayfinding systems, 
design standards, fabrication packages and 
contract administration. For facilities, 
corporate, transportation, education, 
medical, retail, government, hospitality 


LIST YOUR SERVICES IN THE 
GENERAL SERVICES DIRECTORY 


With the General Services Directory, 
you can list your business by specialty 
in Columns. List your firm under the 
heading of your choice. 


* Security Systems 

• Blue Prints 

* HVAC 

* Electrical Service 

* Design 

• Roofing 

* Signage 

* Windows and Doors 
• Brick Waterproofing 
* Interior Design 

* CADD Services 

* Lumber 

* Masonry 

* Data 

* Flooring 

* Carpeting 

* Tile 

* Plumbing 


Call AIA Pittsburgh at 
412-471-9548 for details. 


A Capitol Idea! 


The Engineers’ Society of Western PA invites all 
AIA members to celebrate the ASCE 150" anniversary. 
Join them for a reception and dinner with entertainment 
by The Capitol Steps, the comedy group from D.C. 


Raimondo 


, Construction 


Company, Inc. Since 1903 


ENSURING QUALITY FROM THE 


Greensburg, PA 
Phone: (724) 837-3146 
www.raimondo.com 


GROUND 


Westin Convention Center Hotel 
Saturday, October 12 
Reception at 6 p.m. Dinner following 
with showtime of 8:30 p.m. 
Cost is $120 per person or $1200 for 
a table of 10. Black tie optional. 
Call 412-261-4300. 


COMMERCIAL +. EDUCATIONAL * FINANCIAL * HEALTHCARE 


К.Е. CRAWFORD 


CONSTRUCTION 


724.274.5000 • WWW.RECRAWFORD.COM. • PITTSBURGH, PA - BRADENTON, FL 


HOSPITALITY * INDUSTRIAL * RESTAURANT . RETAIL 


The right builder can bring a 
lot to your project. 


Pennatronics 
California, PA 
Architect: Gerard-Nagar 
Associates 


The wrong one can take 
everything out of you. 


Seeing your building come to life should be the rewarding culmination of all your creative efforts. 
But it won't be unless your builder makes the process painless for you. 


At General Industries, we know that how well we work with you is just as important as the quality of our construction. 
That's why we're as diligent in your office as we are on your job site. Working hard to understand your needs is 
what enables us to make the process run smoothly. 


To the professionals and tradesmen at General Industries, your project isn't just another job, it's our chance to show 
you how much we can bring to the table. It's also our chance to earn the opportunity to be the right builder for you. 


Find out more about building with General Industries. Call Don lvill at 724-483-1600. 


GENERAL 
INDUSTRIES 


GENERAL CONTRACTORS 
BUILDING YOUR BUSINESS 
15 Arentzen Boulevard, Charleroi, PA 15022, 724-483-1600 


www.genindustries.com 


